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Thalberg, the -great cttmppser 4nd musician, wrote of the Knabe'^ pianos that they ■ 
were " distinguished for their evenness and volume of tone, and theii- easy and agreeable 
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GoTTSCHALK, whose name is, still beloved in this country, said of them, "T do not 
hesitate to declare ffiera 'equal, if not sup|Sii6r, to the best manufactured in Europeor 
this country by the most celebrated makers." '■.. 

MARliiONO'EL, the ^eleb^ated pfbfessor of, the Conservatory of Music^ Paris,' said the - 
Knabe pianos are instruments ^t the fir^t meritj and regretted that they^ were n<it 
exhibited atthegreat P>aris Exposition of 1867, as^" the naja? of Knab^ would certainly 
have'added additional honbt and success to American industiy arid skill." ' ' ._ 

Sir JuLrus Benedict, the, renowned English composer and tonductor, declared, 
after personal use of a Knabe- piano, that" it was " one ef the most perfect" pianos I 
ever tiiet with j their success, whether^ in , a large concert-hall or in a private drawing- ; 
room, .does not admit of the slightest doubt, and will become as Tini\rersal as well ■ 
deserved^" ,;,-■' .:- . " - , ■. ','' ' :■ ,; ' ';: '':^' T 

Teresa Ca&reno, the efniheijt pianist, renowned in Europe as well as/Xnierica, 
chose the Knabe Grands for her concert tour because slie " had caj-efuUy tested alljhe 
prominent pianos in America, and had"=foundin the Knabe warerooms the piano which - 
gave her gatisfaetibn in every pcant, and which could Siistain her most efficiently in the" 
severe'taskbeforeher."' -'^ , , \. 

Fannie Bloomfleli) ZeisleRj the distinguished piani^, and the favorite pupil of 
Lesehetitzky, the husband of Madame .Essipofl^aft^r " having used/the, Knabe pianos 
for seA-eral: years, both in numerous concerts arid atfhoiwe," indorsed theni as^' most 
wonderful instruments," and said ftf them; '•They excel in ; a refiried, sympathetic 
tone of surprising singing quality, and of greatest v0lumel and depth, perfection in.^i- 
action and touch, and reriiarkable durability, arid- .staridin- tune.- under the severest 
usage." " i- ' " . \ .J. 

• The late Edmund ,;N^eupert, the distinguished Danish pianist, preferred the Knabe ; 
Grand, because, as he said, ^'^^I have never rised an instrument which has met allthe 
requirement, of an artist more completely than those of tlie Knalse niake." 

WiiHELM Ganz, another celebrated , composer arid musician, who resided for many - 
years in England, gave it as bis opinion that " these instruirients; are- in every Tespect 
,niost perfect in tone and touch." _ _^ ^, 

Bernhard -ScHOLZ, the composer, after using- the Knabe Graiids at his concerts in 
Breslau, Gerniany, unhesitatrrigly; stated that " they are as near -perfection as can "be 
made." This opinion was indorsM by Dr. Julitjs. Schaefer, the joyal professor and " 
musical director, who -pronounced thein " absolute perfeetiori." - - \, 

The late Dr. Damrosch, founder of the Oratorio and Symphiony Societies, -whose * 
name will be forfever honored in tlie musical annals of this, country, preferred the Knabe 
pianoS;to- all others because they were " perfeCtJn power aijd sweetness of tone, remarky 
able for the easy and even touch." - ' ^ ■- 
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ARGUMENT. 

At the period when the Pharaohs ruled over Egypt, Aida, daughter of Amonasro, King of Ethiopi», 
having fallen a prisoner into the hands of the Egyptians, and being brought to Memphis, was given 
as a slave by their King to his daughter Anmeris, who, captivated by the grace and beauty of the 
unknown maid, took her into favour as a friend and sister. Sadames, a young captain of the 
King's guards, secretly beloved by Amneris, on beholding Aida falls in love with her, and his 
passion is reciprocated by Aida. The proud daughter of the Pharaoh, suspecting a rival in her 
slave, swears vengeance should her doubt prove a certainty. Meanwhile war is again declared 
between Egypt and Ethiopia, and Radames, appelated leader of the army, departs from Memphis 
to fight the Ethiopians, who, headed by their King, have invaded Egypt and invested Thebes. The 
enemy defeated, Badames enters the delivered city victorious, laden with spoil, and followed by the 
prisoners, among whom is Amonasro himself, disguised as an officer. 

Through the intercession of Radames the prisoners are set free, with the exception of 
Amonasro, who being recognised as Aida's father is retained with her, when as a reward for his 
great services the King grants to Radames the hand of his daughter Amneris. 

Amonasro in his captivity having noticed the mutual affection existing between Radames and 
Aida, resolves to take advantage of it for the destruction of his enemies, as there is between th« 
two nations a new war impending. Finding that a secret meeting was appointed between the lovers 
at night, near the temple of Isis, he conceals himself within hearing and obtains information of the 
plan of the war, incautiously revealed by Radames to Aida. At this moment BiO/m/phis, the high 
priest of Isis, emerging from the temple with Amneris, suddenly sux-prises Radames, who, accused 
of having betrayed to the enemy his country's cause, gives himself up as a prisoner to Ramphia. 
Badames, brought to judgment and condemned by the sacred council to be buried alive, is visited 
by Amneris, who ofEers him pardon from the King on condition that he renounces Aida for ever. 
On his refusal, and as the stone is already enclosing him, he discovers Aida by his side, who haa 
contrived to peneti'ate into the tomb, and is come to prove the depth of her constancy and love by 
luring his fate. 



DRAMATIS PERSONS. 

AIDA, an Ethiopian Slave. 

AMNERIS, Daughter of the King of Egypt, 

BADAMES, Captain of the Egyptian Chiards, 

AMONASRO, King of Ethiopia (Aida's Father). ■ 

RAMPHIS, Sigh Priest of Isis. 

KING OF EGYPT. 

A Messenger. 

Priests, Priestesses, Ministers, Captains, Soldiers, Fimctionaries, Slaves, and Ethiopian Prisonen, 

Han People, &c., &c. 



The action takes place at Memphis and at Thebes during the reign of the Pharaoha. 
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The original of this book is in 
the Cornell University Library. 

There are no known copyright restrictions in 
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ATTO I. 

SOKNA I. — Sala nel Palazzo del Be a Menfi. — A 
destrd e a sinistra v/rux collonata con statue e arhusti 
in fieri. — Grande porta nel fondo, da cui apparis- 
cono i tempii, i palazzi di Menfi e le Piramidi. 

Badames e Bamfis. 

Bam. Si ; corre voce che 1' Etiope ardisca 
Sfidarci ancora, e del Nilo la Talle 
B Tebe minacciar — Fra breve un messo 
Bechera il ver. 

Bad. La sacra 

Iside consultasti P 

Xtam. Ella ha nomato 

Delle egizie falangi 
n condottier supremo. 

Itad. Oh lui feUce! 

Sa/m. IGon intenzione, fi^sando Sadames.^ 

Giovine e prode e desso — Oi-a, del Nume 
Beco i decreti al Be. [Usee. 

Bad, Se quel guerriero 

lo fossi ! se il mio sogno 
Si awerasse ! Un esercito di prodi 
Da me guidato — e la vittoria — e il plauso 
Di Menfi tutta ! — E a te, mia dolce Aida, 
Tornar di lauri cinto — 
Dirti : per te ho pugnato e per te ho vinto ! 



ACT I. 

SCENE I.— Hall in the Palace of the King at Mem. 
phis. — To the right and left a Colonnade with 
statues and flowering shrvhs. — At the bach a grand 
gate, from which may be seen the temples and 
palaces of Memphis, and the Pyrainids. 



Bad AMES and Bamfhis. 



Bam. 



Yes, it is rumoured that the Bthiop dares onc« 
Again our power in the valley of Nilus, 
Threaten as well as Thebes. The truth from 
Messengers I soon shall know. 

Hast thou consulted 
The will of Isis ? 

She hath declared 
Who of Egypt's renowned ; 
Armies shall be leader. 

Oh, happy mortal ! 
Bam. [Loohing significantly .at Madames.J 
Toung m years is he aiid dauntless. 
The dread commandment I to the king shall 
take. IMtit. 

What if 'tis I am chosen, 
And my dream be now accomplished ! 
Of a glorious army 

I the chosen leader — mine glorious victory — 
By Memphis received in triumph ! 
To thee returned, Aida, my brow entwined 

with laurel — 
TeU thee, for thee I battled, for thee I so*- 
quered ! 



Bad. 
Bam. 



Baa. 



Bad. 



CELESTE ^ID^— HEAVENLY AIDA. Bomanza. Badames. 
Andantino con espressiane. 
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AID A. 



11 tuo bel cielo vorrei ridarti, 
Le dolci brezze del patrio suol ; 
Un regal serfco sul crin posarti, 
Ergerti un trono vicino al sol. 

SCENA II. — Amneeis e detto. 



Would that thy bright skies once mora 
beholding, 

Breathing the soft airs of thy native land ; 
Round thy fair brow a diadem folding, 

Thine were a throne next the sun to stand. 

SCENE II. — Amneeis and the same. 



QUALE mSOLITA—lN THT VISAGE. Aie. Amneeis. 



Allegro assai moderato. 
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£ad. 



Mad. 



Awn. 



Mad. 
Amn. 



D' un sogno avventuroso 

Si beava il mio cuore — Oggi, la diva 

ProfEerse il nome del guerrier che al oampo 

Le schiere Egizie condurra — S' io fossi 

A tale onor presoelto. 

Ne un altro sogno mai 

Piu gentil — piu soave — 

Al cuore ti parlo ? Non hai tu in Menfi 

Desiderii — speranze ? 

Io ! (quale inchiesta !) 
(Porse — r arcauo amore 
Scopri che m' arde in core — 
Delia sua schiava il nome 
Mi lesse nel pensier!) 
(Oh ! guai se un altro amore 
Ardesse a lui nel core ! 
Guai se il mio sguardo penetra 
Queato fatal mister !) 

SOENA III- AlDA e detti. 

[Vedendo Aida.^ Dessa ! 
(Ei si turba^e quale 
Sgudrdo rivolse a lei ! 
Aida ! a me rivale — 
Forse saria costei ?) 

'^Vopo breve silenzio volgendosi ad Aida. 



Had. A dream of proud ambition 

In my heart I was nursing — Isis this day 

Has declared by name the warrior chief 
appointed 

To lead to battle Egypt's hosts, — ah, for this 
honour 

Say what if I were chosen ! 
Amn. Has not another vision. 

One more sweet, more enchanting. 

Pound favour in your heart ? Is there in 

Memphis no attraction moi-e charming! 
Bad. I ! — (fatal question !) 

(Has she the secret yearning 

Divined within me burning ! 

Have then these eyes betrayed me 

And told Aida's name !) 
Amn. (Ah woe, my love if spurning 

His heart to another were turning, 

Woe if hope should false have played ma^ 

And bootless prove my flame !) 

SCENE JlL— Aida and the same. 

Sad. {^Seeing Aida appi-oaihing.] Aida ! 
Amn. (He is troubled— ne'er lover 

Gazed with more raptured eyes ! 

Aida ! should I discover 

One who with me now vies P) 

[After a short pause tv/rning to Aida, 



AIDA. 



VIENI, DILETTA— GOME HITHER, THOU. Duet. Amnbbis and Aida. 
Andante Mosso. ^ - ~"^ ~ 






Come 



ni, di -let-ta ap -pres -sa - ii — Schia 
hi - ther, thou I dear - ly prize — Slave 
Cres. 3 



va non sei ne an - eel - la 
art thou none, nor me - nial. 






Qui 
Here 



do • ve in dol • ce fa • • - sd - no 
have I made by fond - - est ties 
. Dim. __ -~. 



-5-5— h- -^ — m— 



r*=»t 



Jo <i c/iia - mai so - rel - la — 

Sis-ter, a name more ge-nial, 

o 
_3 ^3 3_ 






Pian-gi? del - le tue la - cW-me Sve-lail se - gre - - to, Sve-lail se-gre-toa 

Weep' st thou p the se-cret let me know Wherefore thy tears, yes. Wherefore thy tears now 
AiDx. Fiu Mosso. ;> 
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no deep - er woe Now bids thy tears to flow ? 



Aida. 



Bad. 



[Aida ahbassa gli occhi e cerca di dissimulare il 
suo turbamento. — Guardando Aida. 
(Trema, o rea schiava, ah ! trema 
Ch' io nel tuo cor disceuda ! 
Trema ohe il ver mi apprenda 
Quel pianto e quel rossor !) 
(No, Bull' afflitta patria 
Non geme il cor soltants ; 
Quelle ch' io verso e pianto 
Di sventurato amor.) 
[6rMCW(Ja«do Amneris.'] 
(Nel volto a lei balena 
Lo sdegno ed il sospetto — 
Guai se 1' arcano afEetto 
A noi leggesse in cor !) 

SCENA IV. — ^II Re, preceduto dalle sue gitwrdie 
e eegwito da Ramfis, da Ministri, Sacerdoti, Gapi- 
ta/ni, eec, ece. — Un Uffiziale di Palazzo, imdi vjti 
Messaggiero. 

n Be. Alta cagion vi adnna, 

O fidi Egizii, al vostro Re d' intomo. 
Dal confin d' Etiopia un Messaggiero 
Dianzi giungea — gravi novelle ei reca— 
Vi piaccia udirlo. 
\Ad un Uffiziale.l H Messaggier si avanzi ! 



[Aida easts down her eyes and hides her emotion. 

[Regarding Aida. 

(Tremble, O thou base vassal ! 

Lest thy secret stain is detected ! 

All in vain thou wouldst dissemble, 

By tear and blush betrayed !) 
Aida. (No ! fate o'er Egypt looming 

Weighs down on my heart dejected, 

1 wept that love thus wao dooming 

To woe a hapless maid.) 
Bad. [Regarding Amneris.^ 

(Her glance with anger flashing 

Proclaims our love suspected. 

Woe if my hopes all dashing. 

She mar the plans I've laid.) 

SCENE IV.— T7ie King enters, preceded by kit 
Ghmrds amd followed by Ramphis, his Ministert, 
Priests, Captains, &c., &c. — An Officer of th» 
Palace, and afterwards a Messenyer. 

King. Mighty the cause that summons 

Round the king the faithful sons of Egypt. 

From the Ethiop's land a messenger 

This moment has reached us, news of grav« 

import 
Brings he — be pleased to hear him ! 
[To an Officer.l Bring the neWs-bearer forwardl 



AIDA. 



Vest, n sacro saolo dell' Egitto e invaso 

Dai barbari Etiopi — i nostii campi 

Fur devastati — arse le messi e baldi 

Delia faoil vittoria, i predator! 

Gia marciano sn Tebe. 
TuUi. Ed osaii tanto ! 

Mess. Un guerriero indomabile, feroce, 

Li conduce — Amonasro. 
TuUi. II Re! 

Aida. (Mio padre !) 

Mess. Gia Tebe e in armi e dalle cento porte 

Sul barbaro invasore 

Prorompera, guerra recando e morte. 
72 Re. Si ! guerra e morte il nostro grido sia. 
TvML Guerra ! guerra ! 
n Re. Tremenda, in^sorata ! 

^iAccostandosi a Radames.) Iside venerata 

Di nostre achiere invitte 

Gia designava il condottier supremo. 

Badames. 
Tviti. Badames ! 

Rod. Sien grazie ai Numi ! 

I miei voti fur paghi. 
Amn. (Ei duce !) 

Aida. (lo tremo.) 

II Re. Or, di Yulcano al tempio 

Muovi, o guerrier — Le sacre 

Armi ti cingi e alia vittoria vola. 

Su ! del Nilo al sacro lido 

Accorrete, Egizii eroi ; 

Da ogni cor prorompa il grido : 

Guerra e morte alio stranier ! 
JtiOmt,. e Sac. Gloria ai Numi ! ognun rammenti 

Cb' essi reggono gli eventi — '■ 

Che in poter dei Numi solo 

Stan le sorti dei guerrier. 



Mess. 



All. 
Mess. 

All. 

Aida. 

Mess. 



King. 

All. 

King. 



All. 



Amn. 
Aida. 
King. 



Ram. 



The sacred limits of Egyptian soil 
Is by Ethiops invaded, bur fertile fields 
Lie all devastated, destroyed our harvest] 
Emboldened by so easy a victory the plunder. 

ing hordes 
To the Capital are marching. 

Presumptuous daring ! 
They are led by a warrior as fierce 
As he is dauntless — Amonasro. 

The king! 
(My father!) 
All Thebes has risen, and from her hundred 

portals 
Has poured on the invader a torrent fierce 
Fraught with relentless carnage. 
Tes, death and battle be our rallying cry ! 
Battle! battle! 

And carnage, war unrelenting ! 
[Addressing Radames.} Isis, revered goddess, 
Alreiidy has appoiuted the warrior chief. 
With power supreme invested — 
Badames ! 

Badames ! 

Ye Gods, I thank you ! 
My dearest wish is crowned ! 

(Our leader !) 

{1 tremble.) 
Now unto Vulcan's temple, 
"Warrior brave, there to gird thee to victory. 
Donning sacred armour. 
Up ! of Nilus' sacred river 
Guard the shores, Egyptians brave, 
Unto death the foe deliver, 
Egypt they never shall enslave. 
& Priests. Glory render, glory abiding. 
To our gods all mortals guiding ; 
Peace oi- war alone deciding, 
Their protection let u ■ crave. 
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Bad. 



Sacro fremito di gloria 
Tutta 1' anima mi investe — 
Su ! corriamo alia vittoria ! 
Guerra e morte alio stranier ! 
Amn. [Recando una bandiera e consegnandola a 
Radwmes.l Di mia man ricevi, o duce, 
II vessillo glorioso ; 
Ti sia guida, ti sia luce 
Delia gloria sul sentier. 
(Per chi piango ? per chi prego ? 
Qual poter m' avvince a lui ! 
Deggio amarlo — ed e costui 
Un nemico — uno stranier !) 



Aida. 



Rod. Glor^s sacred thirst now claims me. 

Only war alone inflames me. 

On to vict'ry, naught we stay for ! 

Death and battle we'll wreak on the foe ! 
Amn. [PreseniAng a standard to Radi\ 

From my hand, thou wamor glorious. 

Take thy standard aye victorious. 

Let it ever lead the way 

For thy opponent's overthrow. 
Aida. (Whom to weep for ? whom to pray for ? 

Ah ! what power to him now binds me L' 

Doom'd to love him though all reminds m^ 

That I love my country's foe.) 



Tuiti. Guerra ! guerra ! sterminio all' inyasor I 
Va, Badames, ritoma vincitor ! 

[^Escono tuUi meno Aida. 

Aida. Bitorna vincitor ! E dal mio labbro 
TJsci I'empia parola! — Vincitore 
Del padre mio — di lui che impugna 1' armi 
Per me — ^per ridonarmi 
Una patria, una reggia ! e il nome illustre 
Che qui celar mi e forza — Vincitore 
De' miei fratelli — ond' io lo vegga, tinto 
Del'sangue a!mato, trionfar nel plauso 
Dell' egizie coorti ! E -dietro il carro, 
Un re — ^mio padre — di catene avrinto ! 

L' insana parola, 
O Numi sperdete ! 
Al seno d' un padre 
La figlia rendete ; 
Struggete le squadre 
Dei nostri oppressor ! 

Sventurata ! che dissi Pel' amor mio ? 

Dunque scordar poss' io 

Questo fervido amor che oppressa e schiara 

Oome raggio di sol qui mi beava ? 

Imprechero la morte ' 

A Badames — a lui che amo pur tanto ! 

Ah ! non fu in terra mai 

Da piu crudeli angoscie un core aSranto. 

I saori nomi di padre — di amante, 

Ne profEerir poss' io, ne ricordar — 

Per I'iai-^'^r I'altro — confusa^tremante — 

Io piangere vorrei — vorrei pregar. 

Ma la mia prece in bestemmia si muta — 

DeUtto e il pianto a me — colpa il sospir^ 

In notte cupa la mente e perduta — 

E nell' ansia crudel vorrei morir. 



AIDA. 9 

All, Battle, battle, we'll hunt the invader down ! 
On ! Badames, thy brow may laurels crown ! 
[Exevrnt, except Aida. 
Aida. Thy brow may laurels crown ! what ! can my 

Ups 
Pronounce language so impious ! wish him 
Victor o'er my father ! o'er him who wages war 
But that I may be restored to my country. 
To my kingdom, to the high station 
I now perforce dissemble! wish him conqueror 
O'er my^bfofchers ! e'inaov! I see him stained 
With their blood so cherished, 'mid the 
Clamorous triumph of Es;ypiian battalions ! 
Behind his Chai-iot a king, my father comes, 
his fettered captive ! 

Te Gods watching o'er me, 

Those words deem unspoken ; 

A father restore me. 

His daughter healrt-broken ; 

Oh, scatter their armies, 

For ever crush our foe ! 
What wild words do I utter? of my affectioH 
Have 1 no recollection P 
That sweet love that consoled me, a captive 

pining. 
Like some bright sunny ray on my sad lot 

shining ! 
Shall I invoke destruction on the man 
For whom with love I languish P 
Ah ! ne'er yet on this earth lived one 
Whose heart was crushed beneath su«h 

anguish ! 
The names so holy of fathe*-, of lover. 
No more dare I utter or e'en recall. 
Abashed and trembling, to Heaven fain 

would hover 
My pi^ayers for both, for both my tears would 

fall. 
Ah, woe!, transformed seemed my prayers 

to blaspheming, 
To suffer is a crime, dark sin to weep. 
My senses lost, wrapt in deep night are 

dreaming, 
To my grave would in sorrow I might creep 1 
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SOENA Y.—InterniO del Tempio di Vulcano a 
Menfi.^—TTna luce misteriosa scende daW alto. — 
Una Iv/nga fiU. di colonne, V una all' altra addos- 
sate, si perde fra le tenehre. — Statue di varie 
IHvinita. — Nel mezzo della scena, soma v/n pateo 
coperto da tappeti, sorge V altare sormontato da 
emblemi sacri. — Dai tripodi d' oro si innalza il 
fumo degli incensi. 

Sacerdoti e Sacerdotesse. — Ramfis ai piedi dell' 
altare. — A sao tempo, Sadames. — 8i sente dalV 
interna il canto detle Sacerdotesse accompagnato 
dalle arpe. 

Sacerdotesse. \^Nell' interno.'] 



POS SENTE, P08 SENTE FTHA-KAIL, MIGHTY, HAIL, MIGHTY PHTHA. Ohoeus 

Ores. , Dim. ■^ [" ,. — ^ Ores., Dim. 

1 M .-g^ — m ^ I cs T-^* 



SCENE V. — Interior of the Temple of Vulcan at 
Memphis.^- A mysterious light from, above. — A long 
row of colv/mns, one behind the other, vanishing 
in distance. — Statues of various Deities. — In the 
middle of the stage, above a platform, covered with 
carpet, rises the altar, surmounted with sacred em- 
blems. — Golden tripods emdtting the fumes of 
incense. 

Priests and Priestesses. — ^Ramphis at the foot of the 
altar. — Afterwards Radamies. — The singing of the 
Priestesses is hea/rd from withi/n, with ha/rp acconv 
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Priestesses. [Within.] 
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Immenso Ptha, del mondo 
Spirto fecondator, 
Noi ti invoohiamo ! 

Fuoco increato, etemo, 
Onde ebbe luce il sol, 
Non ti invoohiamo ! 

Sacerdoti. Tu che dal nulla hai tratto 
L' onde, la terra e il ciel, 
Noi ti invoohiamo ! 

Nume che del tuo spirito 
Sei figlio e genitor. 
Noi ti invoohiamo ! 

Vita dell' Universo, 
Mito di eterno amor, 
Noi ti invoohiamo ! 

BA0iJI!f!5 viene introdotto senz' armd.^-Mentre va 
all' altare, le Sacerdotesse {ballerinej esegmscono 
la danza sacra. — Sul capo di Badam£s vien ateso 
unvelo d' a/rgento. 

Miam, Mortal, diletto ai Numi — A te fidate 
Son d' Egitto le sorti — II sacro brando 



Hail, mighty Phtha ! that makest 
All fruitful things grow rife, 
Lo ! we invoke thee ! 

Flame, uncreated, eternal ! 
Fount of all light above, 
Lo ! we invoke thee ! 

Priests. Hail, thou who madest all things created. 
Earth, water, heaven, 
Lo ! we invoke thee ! 

Thou, who of thiue own nature 
Art son as well as sire, 
Lo ! we invoke thee ! 

Life-giver universal. 

Great gift of boundless love, 

Lo ! we invoke thee ! 

Radamks enters unarmed. — While he is proceeding 
to the altar the Priestesses (dancers) perform a, 
sacred dance. — A silver veil is placed on the head 
of Radames. 

Bam. To thee, god-favoured mortal, is now confided 
All the welfare of Egypt. The weapon te»< 
pered 



AIDA. 



Dal Dio temprato, per tua man diventi 
Ai nemici terror, folgore, morte. 

[Volgendosi al Nwne. 
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By hand immortal, in thy grasp is destined 
To deal on thy foes ruin and carnage. 

[Turning to the God. 
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Nume, che duce ed arbitro 

Sei d' ogni umana guerra, 

Proteggi tu, difendi 

D' Egitto il aacro suol ! 
[Mentre Radamss viene investito delle armi sacre, 
il Sacerdotesse ed i Sacerdoti rvprendono V iwno 
raligioso e la mistica danza. 

rurB DELI.' ATTO FBIMO. 



Rod. Lord o'er each mortal destiny. 

War's dreadful course directing. 
Aid unto Egypt sendin?, 
Keep o'er her children, guard ! 
[During the investiture of Radames with his saerei 
arms, the Priests and, Priestesses reassumt th» 
religious hymn and the m/ystic dance. 

END OF THE FIEST ACT. 
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ATTO II. 

dCENA L — Una Bala nelV Appa/rtamento dt 
Arrmeris. 

Ahnebis circondata dalle Schiave che V abhigliano 
perloffestdifriemfale. — Dai trvpodi si elevail pro- 
junto degliaromi — Giovani schiavi mori dcmzando 
agitano i. ventagli di piume. 

8ch. Chi mai fra- gli inni e i plausi 

Erge alia gloria il vol, 

Al par di un Die terribile, 

Fulgente al par del sol P 

Yieni ! sul crin ti piovano 

Contesti ai lauri i fieri 

Suonin di gloria i oantici 

Coi cantioi d' amor. 
Amm. (Vieni, amor mio, mi inebria— 

Fammi beato il cor!) 
8«h. Or, dove son le barbare 

Orde dello stranier ? 

Siccome nebbia sparvero 

Al sofBo del guerrier. 

Vieni : di gloria il premie 

Baocogli o vincitor ; 

T' arrise la vittoria, 

T' arridera 1' amor. 
^mn. (Yieni, amor mio, ravvivami 

i)' un caro accento ancor !) 

Bilenzio ! Aida verso noi si avanza — 

Figlia dei vinti, il suo dolor mi e sacro. 

\^Ad un cenno di Amneris tutti si allontanano. 

Nel rivederla, il dubbio 

Atroce in me si desta — 

II mistero fatal si squarci alfine.' 

SCENA II. — Amnebis e Aida. 
Anrn. \^Ad Aida con simulata amorevolezza.] 

Pu la sorte dell' armi a' tuoi f unesta, 

Povera Aida ! — II lutto 

Che ti pesa sul cor teco divide. 

lo son r arnica tua — 

Tutto da me tu avrai — vivrai felice ! 
Aida. Felice esser poss' io 

Lungi dal suol natio — qui dove ignota 

M' e la sorte del padre e dei f ratelli ? 
Arrm. Ben ti compiango ; pure hanno un confine 

I mali di quaggiu — Sanera il tempo 

Le angosce del tuo core — 

Epih che il tempo, un Dio possente — Amore. 
Aida, [Vivamente commossa.] 

(Amore ! amore ! — gaudio— tormento — 

Soave ebbrezza — ansia crudel — 

Ne' tuoi dolori — la vita io sento — 

Ub tuo 8ca:riso--mi schiude il ciel !) 



ACT II. 

SCENE I. — A Hall in the Apa/rtments of Amnerig.- 
Amnbeis surrounded by female Slaves, who atUre 
her for the triumphal feast. — From toe tripods per- 
fumed vapours a/rise. — Moorish Slave Boys dam,ce 
and wave feather fans. 

Sla. Our songs his glory praising, 
Heavenward waft a name 
Whose deeds the sun outblazing 

Eclipse his dazzling flame. 
Come, bind thy flowing tresses round 

With laurel and with flowers, 
While loud our songs of praise resound 
To celebrate Love's powers. 
Anm. (Come, love, with raptui-e fill me. 

To joy my heart restore!) 
Sla. Ah ! where are now the foes who dared 
Egypt's brave sons attack ? 
As doves are by the eagle scared. 
Our warriors drove them b ck. 
Now wreaths of triumph glorious 

The victor's brow shall crown, 
And love o'er him victorious 
Shall smooth his warlike frown. 
Anm. (Come, love, let thy voice thrill me 
With accents dear once more.) 
Ah, cease now, 'tis Aida who this way advances, 
Child of the conquered; to iHe her grief is 
sacred. 
[At a sign from Amneris the Slaves retire as AlDi 
enters. 
Once more to see her 
My soul again with doubt is tortured — 
Thy dread secret at last shall be surrendered ! 

SCENE II. — Amneris amd Aida. 
Amn. [To Aida, with counterfeited affection.} 

'Neath- the chances of battle succumb thy 

people, 
O hapless Aida ; ihe soitows that afflict thee 
Be sure I feel as keenly ; my heart towards 

thee yearns fondly : 
Ask what thou wilt of me, thy days shall be 
happy. 
Aida. Ah, how can I be happy 

Far from my native country, where I can never 
Know what fate has befallen father and 
brothers ? 
Amn, Deeply you move me, yet no human sorrow 
Is lasting here below. Time will briag 

comfort. 
And heal your present anguish — 
Greater than time the healing power of love i s. 
Aida. [Much rnoved.'] 

(Oh, love, sweet power! oh, joy tormenting! 
Rapturous madness, bliss fraught with 
woes. 
Thy pangs most cruel, a life contenting. 
Thy smiles enchanting bright heavjA 
disclose !) 
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Amn. \Guardando Aida fissamente.l 

(Ah ! quel pallore — quel turbamento 

Svelan 1' arcana — f ebbre d' amor— 

D' interrogarla — quasi ho sgomento— 

Divido r ansie — del suo teiTor.) 

[Ad Aida fisaandola attentamente, 

Ebben : qual nuoTo f remito 

Ti assal, gentil Aida P 

I tuoi aegreti svelami, 

Air amor mio ti affida — 

Tra i forti ohe pugnarono 

DeHa tua patria a danno — 

Qualcuno — un dolee affanno^ 

Forge — a te in cor desto ? 
Aiia. Che parli ? ' 

Amn. A tutti barbara 

Non si mostro la sorte — 

Se in campo il duce impayido 

Oadde trafitto a morte — 
Aida. Che mai dicesti ! ahi misera ! 
Arrni. Si — Badames da' tuoi 

Pu spento — E pianger puoi ? 
Aida. Per sempre io piangero ! 
Amm. Gli Dei t' ban vendicata. 
Aida. Awersi aempre 

Mi f uro i Numi — '■ 
Amn. [Prorompendo con ira.'] 

Ah ! trema ! in cor ti lessi — 

Tu r ami— 
Aida. Io ! 

Amn. Non mentire ! 

Un detto ancora e il vero 

Sapro — Fissami in volto— 

Io t' ingqnnai — Badames vive. 
Aida. [Con esaltazione, inginocchiamdosi.'] Ei vive ! 

Sien grazie ai Numi ! 
Anvn. ' E mentir speri ancoi'a ? 

Si — tu 1' ami— -ma 1' amo [Nel massimofwrore. 

Anch' io — comprendi ta? — son tua rivale — 

Figlia dei Faraoni. 

Aida. [Con orgoglio, alzandosi.'] Mia rivale ! 
Ebben sia pure — Anrh' io — 
Son tal — [Eeprimendogi. 

Che dissi mai ? — pieta ; perdono ! 



Aida. 
Arrm. 



Amn. [Looking fixedly towards ^ida.] 

(Ton deadly pallor, her bosom panting, 
Tell of love's passion, tell of love's voes : 

Her heart to question, courage is wanting, 
My bosom feels of her torture the throes.) 
[Hying her fixedly. 

Nay, tell me, then, what new fledged love 

Assails my gentle AidaP 

Unbosom all thy secret thoughts, 

Come, trust securely in my affection ; 

Amongst the warriors who fought 

Fatally against thy country 

It may be that one has wakened 

In thee gentle thoughts of love. 

What meanest thou? 

The cruel fate of w»r 

Not all alike embraces, 

And then the dauntless warrior 

Who. leads the host may perish ! 
Aida. What dost thou , tell me P 
Anm. Yes, Radames by thine 

Is slaughtered^ and canst thou mourn himP 
Aida. For ever my tears shall flow ! 
Amn. The Gods have wrought thee,vengeanc« 
Aida. Celestial favour 

To me was ne'er extended. 
Amn. [Breaking out with violence.'] 

Tremble ! thou art discovered ! 

Thou lovest him, ne'er deny it. 
I love ! 

Nay, to confound thee 

I need but one wori; gaze'on my visage— 

I told thee falsely — Radames liveth ! 
Aida. [Kneeling with raptwre.} He liveth ! 

Gods, I thank ye ! 
Amn. Dost hopeislailljinow deceive me ? 

Yes, thou lovest him ; so e'en do I. 

[With I he utmost fury. 

Dost hear my words ? behold thy rival here 

In a Pharaoh's daughter! 
Aida. [Drawing herself up with pride.^ Thoumy rivall 

What, though it were so ? 
. I too — 
[Checking herself, and falling at the feet ofAm/neri*. 

Ah, heed not my words, but spare and pardon.! 



Aida. 
Am/n. 



AS! PIETA TI PBENDA—AHl ON ALL MY ANGUISH. Duet. Aida and Amnekis. 



Aida. 



iS^: 



Cantabile espress. 

— P^3^:e 



E3^i 






^-- 



Cret. 






Dim. 



Ah I 

Ah! 



- ta ti pren - da del mio 
all my an - guish sweet pi 



;^ 



I^Z 



E3^3E 



do - lor — E 
ty take, 'Tis 
Cres. 

3^ 



ve - ro — 
true that 



10 

all 



'^ 



^ 



P 



I'a 
else 

Dim. 



mo 
for 



d' im - men - so a - mor — Tu sei fe 
his love I'd forsake. While thou art 



V=B 






m 






- h - ce — tu set poa- 
migh - ty — all joy's thy 

Ahneris. / ^ ..^ 3 



:*~— ii 



IB 



sen • te— Io vi - vo so • Io per que - sto a - mor 1 Tre • • ma vil 

dow • er, Naught save my love have I left in life! Trem - • ble, slarei 



u 




iQDA. 
3 



m^^m^^^m^m 



sehia - - va! spez - za il tuo co -re 8e 
would thy heart I saw break-ing On 



gnar tua mor - - ie pub gueaf a - mo-re. Del tuo <ie- 
thymadpas - sionlife thou art etak-ing. Do I not 



sti -no ar - hi • tra so - no, V o-dio e ven - det - ta le ju - rie ho in cor. 
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\8uoni intemi. 
Alia pompa ehe si appresta, 
Meoo, o schiava, assisterai ; 
Tu prostrata nsUa ,polve. 
lo sul trono, acoanto al Re. , 
Vien-^mi segui — e apprenderai 
Se lottar tu puoi con me. 
Aida. Ah ! pieta! — che piii mi resta? 
Un deserto e la mia vita : 
Vivi e rcgna, il tuo furore 
lo fra breve plachero. 
Questo amore ohe ti irrita 
Nella tomba spegnero. ' 

SCENA III. — Una degli ingressi della Citta di Tebe. 
— Sul davanti un gruppo di palme. — A destra il 
temvio di Ammone ; a sinistra un trono sormontato 
da un baldacchino diporpora ; nelfondo una porta 
trionfale. — La scena e ingonibra di popolo. 

Siitra II Be, seguito dai Ministri, Sacerdoti, Capi- 
tani, FlahelUferi, Porta-insegne, ece., ecc, Qwindi, 
Amn EEis con Aida. e Schiave. — II Be va a sedere 
sul trono. — Amneris prende posto alia sinistra del 
Be. 



[Sounds heard within. 
In the pageant now preparing 
Shall a part by thee be taken, 
Thou the dust, sla,ve abject, biting, 

On the throne while I find room ! 
Come, this strife with me inviting; 

Thou ere I long shalt leam thy doom. 
Aida. Pray thee spare a heart despairing. 
Life's to me a void, iorsaken ; 

Live and reign, 'thy anger blighting 
O'er my head no more shall loom ; 

Soon this love thy hate nviting 
Shall be buried in the tomb. 

SCENE III. — Entrance gate to the city of Thebes.— 
In front a clump of palms. — e.h. a temple dedi- 
cated to Ammon ; l.h. a throne with a purple 
canopy ; at back a triumphal arch. — The stage .j 
crowded with pebple. 

Enter the Kisa, followed by State Qffieers, Priests, 
Captains, Fan-bearers, Standard-bea/rers. — After- 
wards Amneeis, with Aida and Slaves. — The 
King takes his seat on the throne. — Arrmeris places 
herself at his left hand. 




ff A tempo come prima. 
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Vieni, o guerriero vindice, 
Vieni a gioir con noi ; 
Su] passo degli eroi 
I lauri e i fior versiam ! 
Downs. S'intrecci il loto al lauro 
Sul crin dei vincitori ; 
Nembo gentil di fiori 
Stenda sull' armi un vel. 



Hither advance, oh glorious band. 
Mingle your joy with ours, 
Green bays and fragrant flowers 
Scatter their path along. 
Worn. The laurel with the lotus boimd 
The victors' brQws enwreathing. 
Let floweri, sweet perfume breathmg, 
Veil their grim arms from sight. 
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Daaziam, fanciulle egizie, 
. Le mistiche carole. 
Come d' intomo al sole 
Danzano gli astri in ciel ! 
ScK. Delia vittoria agli arbitri 

Supremi il guardo ergete ; 
Grazie agli Dei rendete 
Nel fortunato di. 
Cosi per noi di gloria 
Sia 1' awenir segnato. 
Ne mai ci colga il fate 
Che i barbari colpi. 

Le truppe Egizie precedute dalle fanfa/re sfilano din- 
nanzi al Re, — Seguono i carri di guerrd, le insegne, 
i^ vasi gafiri, 7e statue ,deglA Dei. — Tin drapello di 
danzatrid che recano i tesori dei vinti. — Da ultimo, 
Radajhes, sotto un haldacchinp portato da dodici 
vfficiafA. ,^ , , , 

II Be. \_86ende dal trono per abbraceiare Radames.'] 
Salvator della patria, io ti saluto, 
Vieni, e mia figlia di Sua man ti porga 
II serto trio'nfale. 
[Badames si inahina davanii ad Amneris che gli 
porge la corona. 

U lie. [^A Radames.'] Ora, a me chiedi 

Quanto piii brami. Nulla a te negate 

Sara in tal di — lo giuro 

Per la corona mia, per sacri Numi. 

Bad. Concedi in pria che innanzi a te sien tratti 
I prigionier. 

Entrano. fra, h gy^^ie i prigioni^ri Etiopi, ultimo 
Amonaseo, vestiio da semplice ufficiale. 

Aida. Che veggo ! Egli ? mio padre ! 

TuUi. Suo padre ! 

Amn. In poter nostro ! 

Aida. [Abbi*accia,ndo il paifre.'] Tu! Prigionier! 

Amo. [Piano ad Aida.'] Non mi tradir ! 

J7 Re. [Ad Amonasro.^ Ti appressa — 

Dunque — tu bei?' 
Amo. Suo padre — ^Anch' io pugnai — 

Vinti noi f ummo e morte invan cercai. 

[Accennando alia divisa che lo veste. 

Questa assisa ch' io vesto vi dica 

Che il mio Re, la mia patria ho dif eso : 

Fu la sorte a nostr' armi nemica — 

Tomo vano dei forti 1' ardir. 

Al mio pie nella polve disteeo 

Giacque il Re da piii colpi trafitto ; 

Se r amor della patria e dplitto 

Siam rei tutti; siam pronti a morir! 

[Volgendosi qtl. lie con accento swpplichevole. 

Up, tu, o Re, tti signorp pogsente, 

A costoro ti volgi clemente— 

Oggi nor siam pejrcossi dal fato, 

Doman voi potria il:fatO'Colpir. 
Aida, Psrigionieri, e Sehiave. 

Si : dai Numi percossi noi siamo; 

Tua pieta, tua clemenza imploriamo ; 

Ah ! giammai di sofhir vi sia dato 

Cib che in oggi n' e dato so£rir! 



Dance, sons of Egypt, circling round, 
And sing your mystic praises, 
As round the sun in mazes 
Dance the bright stars of night. 
Priests. Unto the powers war's issue dread 
Deciding, oar glances raise we, 
Thank we our gods, and praise we 
On this triumphant day. 
Thus our dread foes once more dispersed. 
And honour vindicated. 
May we ne'er fall prostrated 
Beneath their hated sway. 

The Egyptian troops, preceded by trumpets, defile 
before the King. — Other troops enter, following 
war chariots, banners, soared, vessels, and images 
of the Gods. — A group of Dancing Girls appears 
bringing the spoils of the conquered. — Eater 
Radames under a canopy carried by twelve'officers^ 

King. [Descends from throne to embrace Badam,es.'\ 

Saviour brave of thy counlry, Egypt salute» 
thee! 

Hither now advance, arid on thy head 

My daughter will place the crown of triumph. 
[Radames bows before Amneris, who hands him the 

crown. 
King. [To Badamies.] What boon thou askest 

Freely I'll grant it ; naught can be denied thee- 

On such a day : I swear it 

By the crown I am wearing.by Heaven above us. 
Bad. First deign to order that the captives 

Be before you brought. 

Enter Ethiopian Prisoners, simrounded by Guards; 
Amonasko last, in the cl/re&s of an officer. 

Aida. What see I ? He here ? My fathei ! 

All. Her father! 

Anm. And ia our power ! 

Aida. [Embracing her fat'her.'] Thou captive made! 

Amo. [Whispering to Aida.] Tell not my rank. 

King. [To Amonasro.'] Come forward !■ 

So then thou art " ' 

Amo. Her father! I joined the wari. 

Fought, and was conquered. Death 1 vainly 
sought. 

[Pointing to the uniform he is wearing^ 
This my habit has told you alrea'fly, 
I my king, I my 'country defended. 
Adverse fortune against us ran steady, 
Vainly sought we the fates to defy. 
At my feet in the dust lay extended 
Our King — countless wounds had trans* 

pierced him ; 
If to fight for the country that nursed him 
Make one guilty, we are ready to die. 

[Turning to the King supplicatinghf. 
But, King, in thy power transcendent. 
Spare the lives on thy mercy dependent, 
By the fates though to-'day overtaken, 
Say, who can to-morrow's event descry. 

Aida, Prisoners, and Sla/ves. • 

We on' whom Heaven's anger is falling. 
Thee implore, on thy clemency calling. 
May ye ne'er be by fortune forsaken, 
Kor like uu in captivity lie ! 



16 AIDA. 

Bam. e SacerdoU. 

Struggi, o Re, qneste oiurme ferocL 

Ohiudi il core alle perfide vooi, 

Fur dai Numi votati alia morte, 

Si compisca dei Numi 11 voler ! 
Popolo. Sacerdoti, gli sdegni placate, 

L' umil prece dei vinti aacoltate ; 

E tu, o Re, tu possente, tu forte, 

A clemenza dischiudi il pensier. 
Rad. [Fissando Aida.~\ 

(II dolor che in "quel volto favella 

Al mio sguardo la rende piu bella ; 

Ogni stilla del pianto adorato 

Nel micpfetfco rawiTa T amor.) 
Amn. (Quali sgaardi sorr' esaa lia rivolti! 

Di qual fiamma balenano i volti ! 

E a tal sorte aerbata aon io ? 

La vendetta mi rugge nel cor.) 
n Be. Or che fauati ne arridon gli,eventi 

A coatoro moatriamci clenienti : 

La pieta aale ai Numi gradita 

E rafEerma dei Prenoi il poter. 
Bad. [Al Be.'] O Re : pei sacri Numi, 

Per lo splendore della tua corona. 

Oompier giuraati il voto mio. 
H Be. Oiurai. 

Bad. Ebbene : a te pei prigionieri Etiopi 

Vita domando e liberta. 
Amn. (Per tutti !) 

Sacerdoti. Morte ai nemici della patria ! 
Popolo. Grazie per gli inf elici ! 
Ram. AacoltEij^o Re — [A Badamss.] tu pure, 

Giovine eroe, saggib consiglio ascolta ; 

Son nemici e prodi aono — 

La vendetta hanno nel cor, 

Eatti audaci dal perdono 

Oorreranno all' armi ancor ! 
Bad. Spento Amonaaro il re gaerrier, non resta 

Speranza ai vinti. 
Bam. Almeno, 

Arra di pace e aecurta, fra noi 

Reati col padre Aida — 

Gli altri sien aciolti. 
n Be. • Al tuo conaiglio io cedo. 

Di aecurta, di pace un miglior pegno 

Or io vuo' darvi — Radamea, la patria 

Tutto a te deve — D' Amneris la mano 

Premio ti aia. Sovra 1' Egitto un giomo 

Con esaa regnerai. 
Am/n. (Venga or la schiava, 

Venga a rapirmi 1' amor mio — se 1' osal) 
n Be. Gloria all' Egitto e ad laide 
Che il aacro suol difende, 
S' intrecci'il loto al lauro 
Sul crin del vincitor ! 
SacerdoU. Inni leviamo ad laide 

Che il aacro suol difende; 
Freghiam che i fati arridauo 
Fauati alia patria ognor. 
^ida. (Qual speme omai piu restamiP 

A lui la gloria e il trono— 



Bam. and Prisoners. 

Death, O King, be their just desti^tion, 
Cloae thy heart to all vain aupplication. 
By the Heavena they doomed are to perish. 
We the Heavena are bound to obey. 

Peo. Holy priests, calm your anger exceeding, 

Lend an ear to the conquered foe pleading ; 
Mighty King, thou whoae power we cherish, 
In thy bosom let mercy have sway. 

Bad. [Begarding Aida.'] 

(See her cheek wan with weeping and^orrow^ 
Prom affliction new charm seems to liprrow. 
In my bosom love's flame seems new lighted 
By each tear-drop that flowa from her eyes.) 

Amn. (With what glancea on her he i&'gazing. 
Glowing passion within them is blazing ; 
She is loved and my passion is alighted. 
Stem revenge in my breaat loudly cries.) 

King. High in triuiaph sinceour bannei'a now ar^ 
soaring. 
Let us spare those our mercy imploring. 
By the gods mercy aye is requited. 
And ^ives strength to princely sway. 

Bad. [To King.'] O King, by Heaven above us. 

And by the crown on thy brow, thou sworest 
Whate'er I asked thee thou wouldst grant it. 

King. Say on ! 

Bad, Vouchsafe thee, I pray, freedom and life 

To freely grant unto these^i^tfajpp captives 
here. 

AmM. (Free all, then !) 

Pri. Death be the doom of Egypt's enemies. 

Peo. Compassion to the wretched ! 

Bam. Hear me, O 'King ; [To iJoawms^S-J'a'nd'thoutoo, 
Dauntless young hero, list to the voice o£ 

prudence : 
They are foes, to battle hardened, 
In them vengeance ne'er will die. 
Growing bolder if now pardoned 
They to arms once more will fly. 

Bad. With Amonaaro, their warrior king. 
All hopea of revenge have perished. 

Bam. At leaat, 

As earnest of safety and of peace 
Keep we back fair Aida's father ; 
Set the others free. 

Kimg. I yield ine to thy counsel. 

Of safety now and peace a bond more certain 
Will I give you. Radamea, to thee our debt 
Is unbounded. Amneris my daughter shall be 
Thy guerdon. Thou shalt hereafter o'er Egypt 
With her hold conquering sway. 

Am/ri, (Now let yon bondmaid 

Rob me of my love — she dare not !) 

King. Glory to Egypt, sacred land, 
lais hath aye protected ;' , " ■ 
With laurel and with lotus 
Bind round the victor's head. 

Pri. Praise be to Isis, Goddeaa bland, 
Who hath our land protected. 
And pray the favours granted tu 
Ever be o'ot us shed. 

Aida. (Alas ! to me what hope is left? 
He wed, a throne ascending*. 
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A me r oblio — ^le lacrime, 
Di disperato amor.) 

Prigionieri. Gloria al clemente Egizio 
Che i nostri cei>pi ha sciolto, 
Che ci ridona ai liberi 
Solchi del patrio suol ; 

Bad. (D' avverso Nume il f olgore 

Sul c^,po mio discende — 
Ah no ! d' E^itto il soglio 
Non val d' Aida il cor.) 

Avm. (Ball'inatteso giubilo 

. Inebbriata io sono ; 
Tutti in iiu di si compiono 
I sogni del mio cor.) 

Amo. [Ad Aida.'] Fa cor : della tua patria 
I lieti eventi aspetta ; 
Per noi della vendetta 
Gia prossimo e 1' albor. 

Popolo. ' Glosia all' Egitto e ad Iside 
Che il sacro suol dif ende ! 
S' intrecci il loto al lauro 
Sul crin del vincitor! 

riNS dell' atto secokdo. 



I left to measure all my loss 

Like some poor widowed dove.) 
Pri. Glory to Egypt's gracious land 

Who hath revenge rejected, 

And liberty hath granted us 

Once more our soil tp tread. 
Bad. (Now Heaven's bolt the clouds hath clflflt 

Upon my head descending. 

Ah no ! all Egypt's treasure 

Outweighs not Aida's love.) 
Amn. (Almost of ev'ry sense bereft 

By joy my hopes transcending. 

Scarce I the triumph now can measure 

Crowning all my love.) 
Amo. [To Aida7\ Take heart, there yet some hoftti 
is left, 

Thy counti-y's fate amending, 

Thou'lt soon behold with pleasure 

Vengeance light from above. 
Peo. Glory to Egypt's Goddess bland 

Who hath our land pretected. 

With laurel and with lotus 

Bind round the victor's head. 

BND OF IH£ SECOITD ACT. 
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ATTO III. 

SCENA I. — Le Bive del Nilo. — Boccie di gramto 
fra cm cre/^cono dei pahmeii. — 8ul vertiee delle 
roceie U temprio d'Iside per meta nascoeto tra le 
fronde. — 6 notte stellata.—Splendore di lima. 

Cwo. [Nel tempio.'] O tu, che sei d' Osiride 
Madre immortale e sposa, 
Diva che i casti palpiti 
Desti agli umam in cor ; 
Soccom a noi pietosa, 
Madre d' eterno amor. 

J)« una harca che approda alia riva, diseendono 
Amnebis e Radajues, alcune donne eoperte da 
fitto velo e Gnardie. 

£dm. [Ad Am/aeris.'] 

Vieni d' Iside aX tempio — alia vigilia 

Delle tue nozze, implora 

Delia Diva il favore — Iside legge 

Dei mortali nel cuore — ogni mistero 

Degli umani e a lei noto. 
Aw/n. Si ! pregher6 che Badamls mi doni 

Tutto il 8U0 cor, come il mio core a lui 

Sacro e per sempre. 
Ham. Pregherai fino all' alba — io saro teco. 

\TvMi ent/rano nel tempio. — II coro ripete il canto 

sa/iro. 

AlDA, entra cauta/mente coperta da un velo. 

Aida. Qui Badames verra — Che vorra dirmi ? - 
Io tremO — Ah, se tu vieni 
A recaxmi, o crudel, 1' ultimo addio, 
Del Nilo i cupi vortici 
Mi daran tomba — e paice forse — e oblio. 



ACT III. , 

SCENE 1.— Shores oftheNile.—Qramte rocks over- 
grown with palm, trees. — On the summit of the rochi 
a temple dedicated to Isis, half hidden in foliage.— 
Starry night, m^oon shirimg brightly. 

Chorus. [Withm the temple.'] O thou who to OsiriB art 
Mother and consort immortal, 
Goddess that mad'st the human heart 
Flutter as does the dove. 
Aid us who seek thy portal, 
Parent of deathless love. 

From a, hoai which approaches th^ share descend 
Amneeis a/nd Ramphis, followed by Women, 
closely veiled, and Guards. 

Bam. [To Amm,.] Come to the fane of Isis the eve 
Before the day of thy bridal, pray that 
The Goddess grant thee her favour. To Isis 
Are the hearts of mortals open. All that is 

hidden 
In the heart of man she knoweth. [me 

Amn. Tes, and I will pray that Radames may give 
Truly his heart, truly as mine to him 
Has ever been sacred. [near thee. 

Bam. Thou shalt pray tiU the daylight, I shall be 
[All enter the temple, the Chorus repeat the sacrei 



AiBA {veiled) enters cautiously. 

Aida. He will ere long be here ! What would he 
tell me ? 
I tremble ! Ah, if thou comest 
To bid me, harsh man, farewell for ever, 
Then, Nilns, thy dark and rushing stream 
Hides me for ever ; peace shall I find there 
and oblivion ! 
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d/ro ! Oh pa-tria mia, oh pa-tria mi 
hold! My na-tive land, my na-tive land . 

SCENA II. — Amonasbo ed Aida. 

Aida. Oielo ! mio padre ! 

Amo. A te grave cagione 

Mi adduce, Aida. Nulla sfugge al mio 

Sguardo — D' amor ti struggi 
. Per Badames — ei t' ama — e qui lo attemdi 

Dei Faraon la figlia e tua rivale — 

Bazza infame, aborrita e a noi fatale ! 
Aida. E in suo potere io sto ! — lo d' Amonasro 

Figlia! 
Amo. In poter di lei ! No ! — se lo brami 

La possente rival tu vincerai, 

E patria, e trono, e amor, tutto tu avrai. 
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. . .'. -. . ne'er more shall I be - hold! 

SCENE II.-^Amojiasbo and Aida. 

Aida. Heaven ! my father ! 

Amo. To thee, Aida, I come 

For gravest reasons. Naught escapes my 
attention ; 

For Badames thou'rt dying of love : 

He loves thee, thou awaitest him. 

A daughter of the Pharaohs is thy rival- ■ 

Baoe accursed, detested, to us aye fatal ! 
Aida. And I am in her grasp,'!, Amonasro's daughter! 
Ama. In her power thou ? No ! If thou wishest. 

Thy all-powerful rival thou shalt vanquish; 

Thy country, thy sceptre, thy love — all shaU 
be thine. 



mVEDEAI LE F0BE8TE-ONCE AGAIN SHALT THOU. Duet. Amonasro and Aida, 

Cantahile dolciss. _ 

Amonjlsbo. ' 
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li ■ cea lui che a - ma - sti tan - to, 
bride of thy heart's dear-est trea-sure, 

Aida. Un giomo solo di si dolce incanto — 
Un' ora di tal gaudio— e poi morir! 

Amo. Pur rammenti che a noi 1' Egizio immite, 
Le case, i tempii e 1' are prof ano — 
Trasse in ceppi le vergini rt^pite — 
Jladri— vecchi e f anciuUi ei trucidk 



Tri ■ pu-dii im - m,en- sii - vi po - trai gio - ir. 
De- light un - bound-ed there shalt thou en- joy. 

Aida. Ah, but one day of such enchanting pleasure. 
Nay, but an hour of bliss so sweet, then let 
me die ! 

Amo. Yet recall how Egyptian hordes descended 
On our homes ; our temples, our altars dare(J 

profane ! 
Caat in bonds sisters, daughters undefended. 
Mothers, children, helpless old men slain .' 



SD AIDA. 

Juda. Ah ! ben rammeuto quegli inf austi giQmi ! Aida, 
Bammento i lutti che il mio cor soffii — 
Deh ! fate o Numi che per noi ritomi, 
U alba inV^c^ta d^i sereni di. 

iimo. Non fia chetdrdi— In armi ora ai desta 
H popol nostro — tutto pronto e gia— 
Vittoria avrem — Solo a saper mi resta 



Qual sentiero il nemico seguira. 

^ida. Ghi scoprirlo potria ? chi mai? 

Amo. Tu steasa! 

Aida. lo! 

Amo. Badames so che qui attendi — £i t' ama — 

Bi conduce gli Egizii — Intendi P 
Jida. Orrore ! 

Che mi consigli tu ? No ! no ! giammai! 
Smo. \_Con impeto selvaggio.'] 

Su, dunque! aorgete 

Egizie coorti ! 

Col fuoco struggete 

Le nostra citta — 

Spargete il terrore, , 

Le stragi, le morti— 

Al voatro furore 

Fiu f reno non v' ha. 
Atda. Ah padre ! "''•' ^ 

Amo. [Bespingendola.'] Mia figUa ti chiami I 
Aida. lAUerriia emppliehevoh.'] Pietkt 

Amo. Flutti di sangue scorrouo 

SuUe citta dei vinti — 

Vedi ? dai negri vortici 

Si levano gli estinti — 

Ti additan essi e gridano! 

Per te la patria muor ! 
Aida. Fieta ! 

Amo. Una larva orribile 

Pra r ombre a noi s' affaccia— 

Trema ! le scame braccia 

Sul capo tuo levo— 

Tua madre ell' e — ^ravviaala— 

Ti maledice. 
Aida. [Mel massimo terrore.'] Ah no! — ^padre — 
Afno. iRespingendola.l 

Va, iadegua ! non sei mia prole, 
Dei Faraoni tu sei la schiara. 
Aida. Padre, a oostoro sohiava io non sono — 
Non maledirmi — non imprecarmi-^ 
Tua figlia ancora potrai chiamarmi — 
Delias mia patria degna saro. 
Amo. Pensa che un popolo, vinto, straziato 

Per te soltanto risorger puo. 
Aidok O patria ! o patria— quanto mi coati ! 
Amo. Coraggfio! ei'§iuh.ge— la tutto udro. 

[Si nasconde fra i pahnizU. 

SCHNA III.— Radamks ed Aida. 

Bad. Pur ti riveggo, mia dolce Aida. 
Aida. Ti arresta, ranne — ch« speri ancor ? 



Amo. 



Too well remembered are those days of 

mourning, 
All the keen anguish niy poor heart that 

pierced ; 
Gods! grant in mercy peace once more re- 
turning,;; - • 
Once more the dawn soon of glad days may 

burst. ■ 
Lose not a moment ! our people armed 
Are pantiilg for the signal; now to strike 

the blow, 
Success is sure : naught but one thing is 

wanting, — 

That we know by what path will march the foe. 
Aida. Who that path will discover ? Canst tell P 
Amo. Thyself will! 

Aida. Myself! 

Amo. Badames, whom thou expectest, will tell thee ; 

He commands the Egyptians, and loves thee. 

Aida. Thought hateful ! 

WhatprompstthoumetodoP No! ask it not! 

Amo, IWith savage impetus.'] 

Then, Egypt's fierce nation, 
Our cities devoting 
To flames, and denoting 
With ruins yoUr path ! 
Spread wide devastation. 
Tour fury unbridle, 
Besistance is idle. 
Give loose to your wrath ! 
Aida. Ah, father! 

Amo. [Bepulsimg her.] Call'st thyself my daughter! 
Aida. [Frightetwd and suppiicdiing ] 

' - Niy, hold ! have mercy I 
Amo. Torrehts of blood shall crimson flow, 
Grimly the foe stands gloating, 
Seest'thou>from Death's dark' gulf below 
Shades of the dead upfloating, 
Crying as thee in scorn they show 
Thou hast thy country slain ! 
Aida. Have mercy, pray ! 
Amo. One among those phantoms dark 
E'en now it stands before thee. 
Tremble ! now stretching o'er thee 
Its withered hands thy head doth mark ! 
Thy mother's hands see there again. 
Stretched out to curse thee ! 
Aida. [ With the utmost terror.] Ah no ! my father ! 
Amo. [Repellvng her.] Thou'rt not my daughter ! 
No ! of the Pharaohs thou art a bondmaid. 
Aida. Father, no, their slave am I no longer. 
Ah, with thy curse do not appal me. 
Still thine own daughter thou mayst call me, 
Ne'er shall my country her child disdain. 
AwjO. Think that thy race downtrampled by the 
conqueror, 
Through thee alone can their freedom gain. 
Aida. Oh then, my country than love' has proved 

the stronger. 
Amx). Have coiira&e ! he comes ! there I'll remain. 
\vonceals himself among the paVmt. 

SCENE III— Badames amd Aida. 

Bad. I see thee again, my sweet Aida ! 

Aida. Advance not! Hence! Whathopes are thine P 



AIDA. 



Bad. 
Aida. 

Bad. 



Aida. 

Bad. 
Aida. 



Bad. 



Aida. 



Bad. 
Aida. 



Bad. 
Aida, 
Bad. 



A te dappresso 1' amor mi guida. 
Te i riti attendono d' un altro amor. 
D' Amneris sposo. 

Che parli mai ? 
Te sola, Aida, te deggio amar. 
Gli Dei mi ascoltano — tu mia sarai. 
D' uno spergiuro non ti macchiar ! 
Prode t' amai, non t' ameroi spergiuro. 
Dell' amor mio dubiti, Aida ? 

B come 
Speri sottrarti d' Amneris ai vezzi, 
Del Be al voler, del tuo popolo ai voti, 
Dei sacerdoti all' ira ? 

Odimi, Aida. 
Nel fiero anelito di nuova gnerra 
II suolo Etiope si ridesto — 
I tuoi gia invadono la nostra terra, 
lo degli Egizii duce saro. 
Fra il suon, ifra i plausi della vittoria, ' 
Al re mi prostro, gli svelo il cor^ 
Sarai tu il serto della mia gloria, 
Yivrem beati d' eterno amor. 
, Ne d' Amneris paventi 
H vindice furor ? La sua vendetta, 
Come folgor tremenda 
Cadra su me, sul padre mio, su tutti. 
lo vi difendo. 

Invan, tu nol potresti— 
Pur— se tu m' ami — ancor s' apre una via 
Di Bcampo a noi. 

Quale? 

Fuggir. 

Puggire ! 



Bad. 
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Aida. 



Bad. 

Aida. 



Bad. 
Bad. 



Love led me hither in hope to meet thee. 
Thou to another must thy hand resign ; 
The Princess weds thee ! 

What say'st thou ? 
Thee only, Aida, e'er can I love. 
Be witness. Heaven, thou art not forsaken! 
Invoke not falsely the Gods above ; 
Brave thou wert lovpd, let not untruth d«- 

grade thee. 
Can I not of my love then persuade thee .•' • 

And how thea 
Hop'st thou to baffle the love of thy Princess? 
The King's high command, the desire of the 

people. 
The certain wrath of the priesthood P 

Hear.jne, sweet Aida ! 
Once more of deadly strife with hope unfading 
The Ethiopians have lighted the brand ; 
Already they our borders have iuvaded. 
While Egypt's armies I;shall,%QiiggH!jand. 
When shouts of triumph' greet me victoriouat 
To our kind monarch my love disclosing. 
Thee will I claim, thee my guerdon glorious. 
With thee live ever in peace reposing. 
Nay, but dost thou not fear then. 
Of Amneristherage? Her dreadful vengeance 
Like the lightning of Heaves on me will fall — 
Fall on my father, my nation. 
I will defend thee. 

In vain would'st thou attempt it, 
Tet, if thou lovest me, then still offers 
A means for our safety. 

Name it 1 

To fly! 

Together! 



FUGGIAM GLI ABDOBI-AS, FLY FROM WHERE. Aib. Aida. 
Parlante. Morendo. 
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La ter - ra scor - de ■ rem, In e - - sta - si, 
The world we'll quite for - get, 'Mid lov - - ing bliss, 
.3 ^Bol.'-^ Senzaajpett. 
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Aida, 



Aida 



Aida. 



Mad. 



Aida. 

Mad. 



Sovra una terra estrania 
Teoo f uggir dovrei ! 
Abbandonar la patria, 
L' are de' nostri Dei ! 
Ilsuol dov" io rac'oolsi 
Di gloria i primi aUori, 
H ciel dei nostri amori 
Gome Bcordar potrem ? 
Sotto il mio ciel, piu libero 
L' amor ne fia concesso ; 
Ivi'nel tempio istespo 
Gli stessi Numi ayrem. 
[ISsitante.] Aida! 

Tu non'tn' ami — ^Va ! 

Non t'amo! 
Mortal giammai ue Dio 
Arse d' am'ore al par del mio possente. 
Va — VsL — ti attende all' ara 
Amneris. 
No ! giammai ! 

Giammai, dicesti? 
AUor piombi la scure 
Su me, sul padre mio. 

Ah no ! f aggiamo ! 
[Con appassionata risolitzione. 
Si : fuggiam da queate mura, 
Al deserto inaiem f aggiamo: 
Qui sol regna la srentura. 
La si schiude un ciel d' amor. 
I deserti interminati 
A noi calamo saranno, 
SUiiiot gli' astrvbrilleranno. 
Di piu li^pido-fulgor. 
N^llarterra awenturata 
De' miei padri, il ciel ne attende; 
iTiil'jaura e jinjAaldamata, 
lTiilVuok)i& arSmisfior. 
Fresohe valli e verdi prati 
A noi talamo saranno, 
Su noi gli astri brilleranuo 
Di piu limpido f ulgor. 
e Bad. Vienimeco — ^insiem fuggiamo 
Questa terra di dolor — 
Vieni meco — io t' amo, io t' amo [ 
A noi duce fia 1' amor. 

{Si allontanano rapidamente, 
[Arrestandosi all' improvviso.^ 
Ma, dimmi : per qual via 
Eviterem le sohiere 
DegU armati P 

II sentier scelto dai noatri 
A piombar aul nemico fia deserto 
Fino a domani, 

E quel sentier ? 
Le gt>Ie di Napata. 



SCENA IT. — Ahonasbo, Aida, e Badaues. 

Amo. \Comj^-eji(Ao.'\ Di Napata le gole ! 
Ivi saranno i miei. 

Bad. Oh !' chi ci aacolta ? 

Amo. D' Aida il padre e degU Etiopi il Be. 

Bad. [Agitatissimo.'] 

Tu! Amonasro— tu il Be? Numi! che dissiP 
No ! nan e ver ! sogno — delirio e questo. 



Bad. 



Aida. 



To diatant countriea ranging 

With thee thou bidst nft fly. 
For othar lands exchanging 
All 'neath my native sky. 
The land these arms have guarded. 
That first fame's crown awarded, 
Where first I thee regarded. 
How can I e'er forget ? 
Beneath our skies more freely 
To our hearts will love be yielded, 
The goda thy youth that ahielded 
Will not our love forget. 
Bad. [Hesitating.'] Aida! 
Aida. Me thou lov'st not ! Go I 

Bad. Not lore theel 

Ne'er yet in mortal bosom 
Burnt yet love's flame with ardour more do* 
'' vouring. 

Aida. Go, thy Amneris 'waits thee ! 
Bad. All in vain! 

In \ain, thou say'st ? 
Then fall the axe upon me 
And on my wretched father ! 

Ah no ! we'll fly then I 
[With passionate resolution 
Yes, we'll fly these walls now hated. 
In the desert hide our treasuf - • 
Here the land to woe seems f&,>!a, 
There all seems to smile with love. 
Boundless deserta naught can measure 
Where our bridal couch soon spreading^ 
Starry akies shair lustre shedding 
Be our canopy above. 
in my native land where lavish 

Fortune amilea, a heaven awaits tnee; 
Balmy airs the sense that ravish 
Stray through verdant mead and grove. 
'Mid the valleys where nature greets thee 
We our bridal couch soon spreading. 
There the stars shall lustre shedding 
Be our canopy above. 
Come, from hence together flying 
Where all woe seems to abide. 
Thou art lov'd with love undying. 
Come, and love our steps shall guide ! 
[They are hastening away when suddenly AidtL 
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Aida. 



Bad, 
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Bad. 



Aida. 
Bad. 



But tell me by what path 
Shall we avoid alighting 
On the soldiers ? 

By the path that we have choseo 
To fall on the Ethiops, 'twill be vacant 
Until to-morrow. 

Say, which is that ? 
The gorges of Napata ! 



SCENE IV. — ^Amonasbo, Aida, and Badames. 

Amo. [Springing forward.] Of Napata! 'tis well then. 

There will I post my troops. 
Bad. Who has overheard uC? 

Amo. I, Aida's father, Ethiopia's King. 
Bad. [Overcome with sv/rprise.} 

Thou ! Amonasro ! thou the King I Heaven I 
what say'st thou ? 

No! itisfalse! surely this can be but dreaaaimg. 



AIDA- 



Aida. Ah no ! ti calma — ascoltami, 

All' amor mio t' affida. 
Amo. A te 1' amor d' Aida 
Un soglio innalzei-a. 
Bad. Per te tradii la pa,tria ! 

lo son disonorato. 
Amo. Uo! tu non-sei colpevole-" 
Era Toler del f ato-^ 
Yieni, oltre il Kil ne attendono 
I prodi a noi devoti, 
La del tuo core i voti 
Ooronera 1' amor. 

SCENA V. — Amnebis dal tenvpio, vnM Bauvis, 
SctcerdoU, Chwirdie, e detti. 

Amn. Traditor! 

Aida. La mia rivale ! 

Ama. [Amentavidoai su Ammeris con wn pugnale,'] 

Vieni a strugger 1' opra mia! 

Maori ! 
Bad. \_Frajiponendo3i.'] Arresta, insano! 
Amo. Oh rabbia ! 

Bam,. Guardie, ola! 

Bad. \_Ad Aida ed Amonasro.'] Presto ! faggite ! 
Amo. [Trascinando Aida.l Yieni, o figlia! 
Bami. [Alle Guao'die.'] Liinseguite! 
Mad. [A Ba/mfis.'] Sacerdote, io reato a te. 

VIVE DEIiL' ATIO TEX20. 



Aida. Ah no I be calm and list to me, 

Trust love, thy footsteps guiding. 
Amo. In Aida's love confiding, 

A throne thy prize shall be. 
Bad. For thee I've played the traitor. 

My name for ever branded ! 
Amo. No, gtiilt can never fall on thee, 

It WIS by fate commanded. 

Come where beyond the Nile arrayed 

Warriors brave are waiting ; 

There love thy fond wish sating 

Thou shalt be happy made. 

SCENE V. — Enier Amnebis from the Temfh, them 
Bamphis, Priests, Chmrds, and the above. 

ArriM. Traitor vile ! 

Aida. The Princess here ! * . 

Amo. [^Advancing with a dagger towards Am/nerii.^ 

Comest thou here to mar my projects ? 

Die then ! 
Bad. [Bushing between them."} 

Nay, strike not, thou madman ! . 
Amo. O fury f 

Bam. Guards there, advance ! 
Bad. [To Aida amd AmMMisro.'] 

Ply ! quick ! Delay not ! 
Amo. [Dragging Aida.J Come then, my daughter! 
Bam. [To the Ouards.} Guards ! quick, follow ! 
Bad. iTo Bamphis.'] Holy Priest, to thee I yieldi 

END OF THE THIBD ACT. 
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AIPA. 



ATTO IV. 

SCENA I. — 8»la nel Palazzo del Be.— Alia glnisWa, 
una gran porta che mette alia sola sotterranea 
delle sentenze. — Andito a destra che conduce alia 
prigione di Radames. 

Ahnebis •mestamente atteggiata davanti la porta 
del sotterranea. 

Amn. L' abborjita riva,le a me sf uggia — 
Dai sacerdoti Radames attende 
Dei traditor la pena. — Ti-aditore 
Egli non e. Pur rivelo di guerra 
,L' alto seg'reLo — egli f uggir volea — 
Con lei f uggire. Traditori tutti ! 
A morte ! A morte ! Oh ' che mai parlo ? 

io 1' amo, 
lo r amo sempre. Disperato, insano 
E questo amore che la mia vita strugge. 
Oh, s' ei potesse amarmi ! 
VoiTei salvarlo. E come? 
Si tonti ! Guardie : Radames qui venga. 

SCENA II. — Radames, cpndotto dalle Oua/rdie, 

^mn. Gia i Sacerdoti adunansi 

Arbitri del tuo f ato ! 

Pur dell' aocusa orribile 

Scolparti ancor ti e dato ; 

Ti scolpa, e la tua grazia 

Io preghero dal trono, 

E nunzia di perdono, 

Di vita, a te saro. 
Sad, Di mie discolpe i giudici 

Mai non udran 1' accento ; 

Dinanzi ai Numi e agli uomini 

Ne vil, ne reo mi sento. 

Profferse il labbro incauto 

Fatal segi'eto, e vero, 

Ma puro il mio pensiero 

E r onor mio resto. 
Am/n. Salvati dunque e scolpati. 
Mad. No! 
Amn. Tu morrai ? 

Bad. La vita 

Abborro ; d' ogni gaudio 

La fonte inaridita, 

Svanita ogni speranza, 

Sol bramo di morir. 
Amn. Morire ! ah ! tu dei vivere ! 

Si, all' amor mio vivrai ; 

Per te le angoscie orribili 

Di morte io gia provai ; 

T' amai — soff ersi tanto — 

Vegliai le notti in pianto— 

E patria, e trono, e vita 

Tutto darei per te. 



ACT IV. 

SCENE I. — A Hall m the King's Palace.— On the 
left a la/rge portal leading to the subterranean hull 
of justice. — A passage on the right leading to the 
prison of Radames. 

Amnebis, moimrnful, crouched before the portal. 

Amm,. She, my rival detested, has escaped me ; 

And from the pi-iesthood Radames is 'waiting 
The sentence on a traitor. Yet a traitor 
He is not." Though he disclosed the woiglity 
Secrets of wai-fai-e— flight was his true inten- 
tion, 
And flight with her too. They are traitor* 

all then ! 
And justly should perish. What am 1 say- 
ing ? I love him ! 
Still I love him. Tes insane and desperate 
Is the love my wretched life destroying.- 
Ah ! could he only love me ! 
Fain would I save him. Yet can I? 
One effort! Soldiers : Radames bring hither! 

SCENE il. — Radames, led in hy Guards, 

Amn. Now to the hall the priests proceed 

Where judgment thou art waiting, 

Yet is there hope from this foul deed 

Thyself of disculpating. 

Once clear to gain thy pardon, 

I at the throne's foot kneeling 

For mercy dear appealing. 

Life will I bring to thee. 
Rod. From me my judges ne'er will hear 

One word of exculpation ; 

In sight of heaven I am clear, 

Nor fear its reprobation. 

My lips I kept no guard on, 

The secret I imparted ; 

But guiltless and pure-hearted, 

Fi'om stain my honour's free ! 
Amn. Then save thy life and clear thyself. 
Rod. No! 

Amn. Wouldst thou die ? 

Rod. Detested 

Life is ; of all pleasure 

From henceforward divested. 

Without hope's priceless treasure 

'Tis better far to die ! 
Amn. Wouldst die then H ah me ! consent to liTO 

Live, of all my love assured ; 

The keenest pangs that death can give 

For thee have I endured. 

By love condemned to languish, 

Long vigils I have spent in anguish« 

My country, power, existence. 

AU I'd surrender for thee ! 



AID A. 



Bad. Per essa anch' io la patria 

E 1' onor mio tradiTa. 
Arn/n. Di lei non piu ! 
Bad, L' inf amia 

Mi attende e vuoi che io vivaP 
Misero appien mi f esti, 
Aida a me togliesti, 
Spenta 1' hai forse — e in dono 
OfEri la vita a me ? 
Am/n. Io — di sua morte origine ! 

No ! vive Aida. 
Bad. Vive! 

Amn. Nei disperati aneliti 
Dell' orde fuggitive 
Sol cadde il padre. 
Bad. EdellaP 

Amn. Sparve, ae piu novella 

S'ebbe. 
Bad. Gli Dei 1' adducano 

Salva alle patrie mura, 
B ignori la sventura 
Di chi per lei morra! 
Amn. Or, s' io ti salvo, giurami 
Che piu non la vedrai. 
Bad. Nol posso ! 
Amn. A lei rinunzia 

Per sempre — e tu vivrai ! 
Bad. Nol posso ! 
Amn. Anco una volta : 

A lei rinunzia. 
Bad. h vano ! 

Amn. Morir vuoi dunque, insano ? 
Bad. Pronto a morir son gia. 
Amm. Chi ti salva, o sciagurato. 

Dalla sorte che ti aspetta? 
In furore hai tu cangiato 
ITn amor che ugual non ha. 
De' miei pianti la vendetta 
Ora il cielo compira. 

Bad. £ la moirte un ben supremo 

Se per lei morir m' e dato ; 

Nel subir 1' estremo fate 

Gaudii immensi il core avra ; 

L' ira umana io piu non temo, 

Temo sol la tua pieta. 

[Badamss parte circondato dalle guardie. 
Amn. [^Cade desolata su un sedile.^ 

Ohime ! morir mi sento. Oh ! chi Io salva ? 

E in poter di costoro 

Io stessa Io gettai ! Ora, a te impreco 

Atroce gelosia, che la sua morte 

E il luttoi eterno del mio cor Begnasti ! 

[iSi volge e vede i Sacerdoti che attraversono la 
scena per entraire nel sotterraneo. 

Che veggo ! Ecco i fatali, 
Gli inesorati ministri di morte-- 
Oh ! ch' io non vegga quelle bianohe larve ! 
'\'8i copre il voUo colle mani. 
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Bad. 
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Bad. 
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Bad. 
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Bad. 
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Amn. 
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^ave I not staked upon her 
All that in life was dearest ! 
No more of her ! 

Dishonour 
Awaits me, my death thou fearestP 
Wretched thou mad'st life ever ' 

From Aida mine to sever; 
Haplj thou hast slain her , 

Tet ofEerest life to me ? 
I on her life lay guilty hands ! 
No ! Aida lives yet ! 

Living ! 
When routed, fled the savage bands. 
To fate war's chances giving, 
Perished her father ! 

And she then ! 
Vanished, nor ought heard we then further« 

The gods her path guide then, 

Safe to her home retm-ning. 

Guard her too e'er from learning 

That I for her sake die ! 
But if I save thee wilt thou swear 
Her sight e'er to resign P 
I cannot ! 

Swear to renounce 
Her for ever, life shall be thine, 
I cannot. 

Once more thy answer, 
Wilt thou renounce her ? 

No! Never.' 
Life's -thread wouldst thou then sever ? 
Ready for death am I. 
from the fate now hanging o'er thee 
Who will save thee, wretched being ? ; 

She whose heart could once'adore thee 
Thou hast made thy mortal foe. 
Heaven all my anguish seeing. 
Will avenge this cruel blow ! 
Void of terrors death appeareth 
Since I die for her I cherish ; 
In the hour when I perish 
With delight my heart will glow i 
Wrath np more this bosom fieareth, 
Scorn for thee alone I know ! 

[Badames goes out attended by Gua/rds, 

{Falling on a chair, overcome.'] 

Ah me ! death's hand approaches ! who now 

will save him P 
He is now in their power, 
His sentence 1 have sealed — Oh how I curse 

thee, 
Jealously, vile monster, thou who hast doomed 

him 
To death, and me to everlasting sorrow! 

and sees the Priests, who cross the stage and 
enter the subterranean hall. 

What see I ? Behold of death 
The ministers fatal, his merciless judges. 
Ah let ine not behold those white robed phan- 
tonis ! ICovers her f nee with lier hamds. 



AIDA. 



Sacerdoti. [Nel soUerraneo,"] 

Spirto del Nume sovra noi disceudi ! 

Ne awiva al raggio dell' eterna luce ; 

Pel labbro nostro tua giustizia apprendi. 
Am/n. Numi, pieta del mio straziato core — 

Egli e innocente, lo salvate, o Numi ! 

Dispera^o, tremendo e il mio dolure ! 

fi>Al>AMES fra le gua/rdie attraversa la scena e scende 
nel soUerraneo. — Amneris a vederlo, mette v/n 
grido. 

Mam,. [Nel soUerraneo.] 

Radames— Badames : tu riyelasti 

Delia patria i segreti alio straniero. 
Sacerdoti. Diacolpati ! 
Ham. Egli tace— 

TvMi. Traditor! 

Mam. Radames, Radames : tu disertasti 

Dal campo il di che precedea la pugna. 
■Sacerdoti. Discolpati! 
Mam. Egli tace. 

TuUi. Traditor! 

Mam,. Rada'mes, Radames : tu fe violasti. 

Alia patria spergiuro, al Re, all' onor ! 
Sacerdoti. Discolpati ! 
Bam. Egli tace. 

Tutu. ^ Traditor! 

Radames, e deciso il tuo fato : 

Degli infami la mo^e tu aTxai ; 

Sotto r ara del Nume sdegnato 

A te virc fia sohiuso I'avel. 
Ainu. A lui vivo— la tomba— Oh! gli infami! 

Ne di sangue sou paghi giammai — 

E si chiamau ministri del ciel ! 
[Investendo i Sacerdoti che escono dot soUerraneo. 

Sacerdoti : compiste uu delitto — 

Tigri infami di sangue assetate^ 

Voi la terra ed i Numi oltraggiate— 

Voi punite chi colpa non ba. 
Sacerd'jti. E traditor! morra. 
Am7^. [A Bam.] Sacerdote : quest' uomo che uccidi, 

Tu lo sai — da me un giomo f u amato — 

L' anatema d' un core straziato 

Col suo sangue su te ricadra ! 
Sacerdoti. E traditor! moiT'i, 

[8i allontana/no lentamente. 
Amn. Empia razza' ! anat6ma ! su voi 

La vendetta del ciel scendera ! [Usee dAaperata, 

SOENA IV. — La Scena e divisa in due piami. — H 
piano superiore rappresenta V interna del tempio di 
Vulcano splertderUe di oro e di • luce : il piano in- 
feriore- un- sott&'ra/neo. — I/wnghe file d'a/rcate si 
perdono nelV oscwrita. — Statue colossali d' Osiride 
eolle mani incrociate sostengono i pilagtri delta 
volta. 

Sad AMES e nel sotterraneo sui gradm,i della scala 
per eui J. disceso.—Al di sopra, due Sacerdoti vn- 
Unti a chiudere la pietra del sotterra/neo. 



Priests. [Within the svibterrwnean hall.] 

Heavenly spirit, in our hearts descending. 
Kindle of justice the flame eternal, 
Unto our sentence truth and righteousness 
lending. 
AwM. Pity, O Heaven, this heart so sorely wounded, 
His heart is guiltless, save him, powers 

supemall 
For my sorrow is despairing, deep, unbounded, 

Radames crosses with Guards, emd eiil,fers the sub- 
terranean hall. — Anmeris, seeing Mada/nes, utter* 
a cry. 

Mam. [In the crypt.] 

Radames, Radames : .thou hast. betrayed 
Of thy country the secrets to aid the foemam: 

Priests. Defend thyseK ! 

Mam,. He is silent. 

All. Traitor vile ! • 

Bam. Radames, Radames : and thou wast absent 
From the camp the very day before the combat! 

Priests. Defend thyself! 

Bam,. He is silent. 

All.. Traitor vile! 

Bam,. Radames, Radames : and thou hast played 
The part of a traitor to King, and to honour ! 

Priests. Defend thyself ) . . ^ i : . 

Bmn. He is silent. 

AIL Traitor vile! 

Radames, we thy fate have decided. 
Of all traitors the fate shall be thine — 
'Neath the altar whose God thou'st derided 
Thou a sepulchre living shalt find. 

Amn. Fiiid a sepulchre living ! hated wretches ! 
~ Ever vengeful, bloodthirsty and blind. 

Yet who serve of kind Heaven the shrine. 
[^Assailing the Priests, who re-enter from, thr Crypt 
Priests of Heaven, a crime you have enacted. 
Tigers ever in bloodshed exulting. 
Earthly justice andHeaven's you are insidting, 
On the guiltless your sentence will fall. 

Priests. None can his doom recall ! 

Amn. [To Bamphis.] 

Priest of Heaven : tliou death hast inflicted 
On him whom well ye know once I treasured ; 
May a broken heart's curses unmeasured 
With his blood on thy guilty head fall ! 

Priests. None can his doom recall! iDeparting slowly. 

.4mm. Impious priesthood, curses Jighton ye; all! 
On your heads Heaven's vengeance will fall ! 

[Exit vdldly. 

SCENE IV. — The Scene is divided into two floors. — 
The wpper floor represents the interior, of the Temple 
of l^ican, respleitderit; with -.goM. arid glittering 
light ; the lower floor is a Crypt. — Lov,g Arcades 
vanishing in the gloom,. — Colossal StaCues vf Osim 
with crossed hands support the pillars of i,he vault. 

Radames is discovered in the Crypt, on the steps of 
the staircase leading into the vauU, — Above, two 
Priests tn the act of kiting dowfi the Mone whieh 
iloset the su&cemmeon. 



Bmd. La fatal pietra sorra me si chiuse— 

Ecco la'tomba mia. Del dl la luce 

Piu nou vedro — Non rivedro piu Aida— 

Aida, ove sei tu? Poasa tu almeno 

Tiver felice e la mia sorte orrenda 

Sempre ignorar! — Qual gemito! — ^Una larva! 

Una vision — No ! forma umana e questa — 

Cielo !— Aida ! 

Aida. Son io — 

Bad. Tu — in questa tomfta ! 

Aida. Presago il core della tua condanua, 

In questa tomba che per te si apriva, 

Io penetrai furtiva. — 

D qui lontano da ogni umano sguardo 

Nelle tue braccia desiai morire. 



AIDA. 27 

Bad. The fatal stone upon ma now is closing, 

Now has the tomb engulfed me. I never mor« 
The li^ht shall behold. Ne'er more see gentle 

Aida. 
Dear Aida, where now art thou ? whate'er 

befall me 
May'st thou be happy. Ne'er may my fright- 
ful doom 
Reach thy gentle ear. What groan was that ? 

'Tis a phantom ! 
Some vision dread. No ! sure that form la 

human! 
Heaven ! 'tis Aida. 
Aida. Yes ! Aida ! 
Bad. Thou, with me here buried I 
Aida. My heart foreboded this thy dreadful sentence^ 
I And to this tomb that shuts on thee its portal 
I crept unseen by mortal. 
Here from all where none can more behold as, 
Clasped in thy arms I resolved to perish. 



MOBIB! 81 PUBA E BELLA— TO PBRlSH! SO PURE AND LOTELT! Aib. Radames. 
Con passione. — ^^ 
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Aida. Vedi? di morte 1' aitgelo 

Radiaijte a noi si appressa^ 

JNe adduce e etemi gaudii 

Sovra i suoi vanni d' or. 

Su noi gia il oiel diachiudesi — 

Ivi ogni afEanno cessa — 

Ivi comincia 1' estasi 

D' un immortale amor. 
[CaM, e damze delle 8ac&rdotesse net tewvpio, 
Aida, rTnste canto! 



Aida. [Transported.'] 

See'st thou where death in angel gniae 
With heavenly radiance begtming, 
Would waft us to eternal joys 
On golden wings above ! 
See neaven's gates are open wide 
Where tears are never streaming. 
Where only bliss and joy reside 
And never-fading love I 
[Singing and dancing o/ the Priestesses in the 2'tfmpjft 

AHoi. That sad chanting ! 
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AID A. 



Bad. _ n tripndio 

Dei Sacerdoti. 
Aida. II nostro inno di morte. 
Bad. [Cercamdo Hi smuovere lapietra del sotterraneo.^ 

Ne le mie forti braccia 

Smuovere ti potranno o fatal pietra ! 
Aida. Invan ! tutto e finito 

Sulla terra per noi. 
Bad. [^Con desolata rassegnazione.] E vero ! e vero ! 
[6ii awicina ad Aida e la sorregge. 
Aida e Bad. 

O terra, addio ; addio valle di piauti — 

Sogno di gaudio che in dolor svani — 

A noi si sctiude il cielo e 1' alme erranti 

Volano al raggio dell' etemo di. 
l^Aida cade doloemente fra le braccia di Badames. 

Amnbbis in abito di lutto apparisce nel tem/pio e va 
a^pj-pstra/rsi sulla pietra che chivde il soiterra/neo. 

AxMi. Pace t' imploro — salma adorata — 
lai placata — ti schiuda il ciel ! 

vurK bell' opsba. 



Bad. "Sis the sacred daBC« 

Of the Priesthood! 
Aida. It is our death chant resounding ! 
Bad, [Trying to displace the stone closing the vanity 

Cannot my lusty sinews 

Move from its place this fatal stone? 
Aida. 'Tis vain ! all is over, 

Hope on earth have we none ! 
Bad. \WUh sad resignation.'^ I feai: it ! I fear it ! 

[Approaches Aida a/I'd supports her. 
Aida & Bad. Farewell, O earth ! f areyell, thou vale 
of sorrow ! 

Brief dream of joy condemned to end in woe ! 

See, brightly opens the sky, an endless morrow 

There all unshadowed eternal shall glow ! 

[Aida drops in the, arms of Badames. 

Amnekis appears, habited m mourning, in the temple^ 
and throws herself on the stone closing the vault. 

Amu. Peace everlasting, lov'd one, may st thoii know, 
Isis, relenting, greet thee on high ! 

■ ND OF THE OPESA. 



THE KNABE PIANOS. 

TESTIMONIALS FR:0M- DISTINGUISHED ARTISTS, COMPOSERS 

- ' '-' ; ^v' AND MUSICIANS. ^^ ' •"/"- 

-Henri VistrxTEMPS, the renowned violinist, wrote of his "delight on hearing theclear 
and full tone bf the 'Kiiabe pianos." 

- Pauline Lucca, the world-renowned prima donna, not only expressed her " convic- 
tion that the'TCnaibe pianos, ^.fter a frequent comparison of them with the pianos of the 
-other kadirtg makes of America, have no rivajs, but surpass' all other makes either iti 
this-Country or injEurope," but gave a practical proof of the sincerity of her conviction, 
by purchasing a'Knabe Grand for her home. ^ ,.--., 

MiNNiE'HAUK>,another unrivaled prima donna, for many years sd great a favorite, 
with the American public, was alsp-so "convinced of the superiority of -the Knabe pianos" 
that sTie " determined to purchase the Grand she had used in this country for her London 
residence." : : ,- - ' ---' 

Marianne BraNdt, oile of the most "distinguished -and popular members ^f theJ 
. renowned Metropolitan Opera House Company, expressed her decided preference foj" 
the Knabe pianos because " for singers, pro|essi6nals as well a^ amateurs, they offer sjtilL. 
furthei: advantages by^their unrivaled tone quality, giving the greatest ai^d and support 
to the human voice.'' " . , . , j 

AsGER HamerIk, director of the Peabody Institute at Baltimore, is an enthaSiastic' 
admiirer of .the KHabe-piarios. "No tenjis," he says, "can praise them t«o highly. 
They have a most excellent, sweet andsong-like tone, and' a delicacy of ^ctjoii quite 
peciiliarto themselves. 'They are fully capable of expressing the truest exquisite gradua- 
tions offeree throughout the whole range, froirr the-£oftest.'_giatiissimo ' to the grandest ' 

^ '^rte.'"- " --Ai"- "''",-->?-:•- -/, , '/^^^""'^ ~" ~ 

Carl Faelten, director of the-gdebrated New England. Conservatory of Music, in 
Boston, addressed the following letter to Messrs. Knabe: : - 

We desire to express to you our high appreciatiqn of your very Excellent pianofortes. During 
the inanyf yfears we. have had an opportunity of testing , the concert and other grands furnished 
-thif institution, for teaching and concert use, we -ha1?e invarisbly found them eminently satisfactory in 
_ everyway, > - -'''■ - - •; ~ ' - ,-\ ., 

Fine quality of tone and perfect artion-in pianos only Jaeing of real merit when coupled with, grgat", 
, durability, we gtye'spefcial emphasis Jo this point of. excellence in. your instruments, as we have had an 
unusual opportunityto mate our observations in this respect. Illie tests to Which they have been sub- 
jected in our dass-rOahisi^ where they have had to bear the continuous treatrtlent of an infinite variety of 
players week after week aiid year after year, have been extremely severe, and they. have endured thjs 
constant use remarkably well— the action, with a little care, keeping in' good order throughout tlie year, 
^.^iid the sonority of the instru^niesnts remaining consTant.. ' 

,So much has been sarid'in.ipraise of your pianofortes, regarding theiii'excellent qualities as concert 

.instruments, that we c^fi hardly 4.0 more than repeat' the statements of the many celebrated artists. 

who haye.used; them, and for this reason we are directing our- remaScks principally to their vrearing 

capacity... ' ■' ' - :- '' ,. -, ,. "^ ' '- , ' - , '■- '. ' 

While we are not prejudiced regarding the merits of other high-grade pianofortes, now in use, we 

shall never hesitate to express our'unbiased opinion regarding the very superior instruments you are 

burnishing 4he;ffiusic-lovers of this country, and recommend them most heartily to all who are in search 

.of an instrument of the highest grade., ' . .;.' , ■ ' • 

' To these testimonials could be added hundreds of others from artists, musicians, com- 
posers, singers, equaUy -distinguished and renowned. 
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MANUFACTURERS OF 



GRAND, ^\# 
SQUARE AND 
#^ UPRIGHT 



PIANOS 




EUGEN D'ALBERT: 

From fullest conviction I declare them to be fAf best Instru- 
meri'ii ^f- /Imerica. 

DR. HANS VON BiJLOW: 

Their sound and touch are more sympathetic to my ears and hands 
than all others of the country, I declare thera the absolutely best 
in America. 

ALFRED GRUNFELD: 

1 caasiAQ'c th.^m. the best insiruments of our times, 

P. TSCHAIKOVSKY: 

Combines ■<fi\\h. great volume of tone, rare sympathetic and noble tonr 
color a.nA. perfect action. 



=WAREROOMS: 



NEW YORK 
148 FIFTH AVENUE. 



BALTIMORE: 
22-24 E. BALTIMORE ST. 



Chicago: Lyon Se Healy, Sole Agents, State and Monroe Sts 




Washington: 817 Pennsylvania Avenue, 
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